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The point of view of this story, considering Walker starts the fiction with the word ‘I’, is apparent from the beginning: first person limited. There are a couple of noticeable themes throughout the fiction. Primarily, family conflicts. One individual perhaps might assume that Dee (Mangero) is ashamed, about her family and heritage. In addition, there is a conflict of old fashion versus the new fashion. Dee (Mangero) strictly scolds to her mother of her lifestyle perpendicular with their heritage when, in fact, Dee (Mangero) clearly is the one oblivious to their heritage. Moreover, one can safely assume Maggie to be a dynamic character in the fiction; Maggie is introduced as a shy and introverted individual; however, at the end of the fiction, Maggie smiled. A ‘real smile’, as Walker puts it. This evidently shows how Maggie is putting her fears behind and coming out of her long-stayed shell.  There is a tad foreshadowing at the part where the narrator, or Mama, ponders of a dream where she and Dee (Mangero) will be tearfully reunited together like those on TV programs. Eventually, Dee (Mangero) leaves the family with just Maggie and mama, but they do not seem to be bothered by the fact. 
